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· Ellsworth Kelly was born on May 31, 1923 in Newburgh, New York

· He has recently returned from Paris to live in New York City

· Kelly is a painter and sculptor associated with hard-edge painting, color field painting, and the minimalist school
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Figure 1:  The Meschers, 1951, Oil on Canvas, Museum of Modern Art, New York



Figure 2:  Wright Curve, 1996, Sculpture, Solomon R. Guggenheim Museum



Figure 3:  River II, 2005, two four-color lithographs, clear-coated and mounted onto two conjoined aluminum panels, Private Collection
· While serving time in the Army, Kelly was exposed to and influenced by the camouflage with which his specific battalion worked.  This close contact helped enlighten him on the use of form and shadow as well as the construction and deconstruction of the visible.  

· He is both a painter and a sculptor.

· Ralph Coburn, a friend of Kelly’s from Boston, introduced the technique of automatic drawing to him while he was visiting Kelly in Paris.  Kelly embraced this technique of arriving at an image without looking at the sheet of paper upon which the image is drawn.  These techniques helped Kelly in loosening his particular drawing style and broaden his acceptance of what he believed to be art.
· The acceptance of Kelly’s art wasn’t rapid.  Although Kelly can now be considered an essential innovator and contributor to the American art movement, he was not always seen in such a positive light.  It was hard for many to find the connection between Kelly’s art and the dominant stylistic trends.

· Leslie Sacks Fine Art – “Throughout his career, he crossed the traditional boundaries between painting, sculpture, and architecture.”

· One critic seems to think he was influenced by television, even though disagrees.  Ken Johnson says “I can’t help but see Kelly’s paintings from the late fifties and early sixties as clever citations of television apparatuses.”

· James Gapinski wrote about how poets and minimalist painter like Ellsworth Kelly complement each other.  “This differentiation from Kelly’s style speaks to the flexible nature of ekphrastic poetry and art.  Ekphrasis serves a greater function that mere description; it comments on and often dialogues with artwork.  A poet does not seek to describe artwork as a static scene, but rather as a dynamic experience.  In other words, the poet illuminates individual interpretations of artwork, not neutral, technical details.  Poetry, therefore, is able to compliment artwork by drawing attention to subtleties within the artistic piece.  In the case of ‘The Color of Life,’ I opted to emphasize the sentimental impact of the piece rather than its minimalistic construction.  My poem still mimes the painting, even though it is not a minimalistic poem.”
· Quotes are from sites:  http://www.lesliesacks.com, http://www.slate.com, http://www.jsonline.com
· I think Ellsworth Kelly does a great job in putting much meaning into minimal works.  Each painting plays with ideas that the artist has been exploring for more than 60 years.  Every painting he has done is a display of his artistic knowledge

Tuesday and Thursday 9:30
Construction Management

Ellsworth Kelly

Minimalist


I selected Ellsworth Kelly initially because his paintings caught my eye.  One way they did this is through their bright colors.  In most of his paintings, there doesn’t seem like much is going on.  However, I knew that something so simple would have to come with some deeper reason and meaning behind it.  That is one reason I wanted to look at his works.


Many of his works are making different colors come together.  This may come from his inspiration from the military through his camouflage.  Returning to the United States, he became known in the 1950s and 60s for his hard-edge paintings, formal, impersonal compositions painted in flat areas of color, usually with sharp contours and geometric shapes.  Increasingly large, some were conventional rectangular canvases, some made up of several single-color panels joined to make triangles, trapezoids, and other shape.


Although Kelly may be better known for his paintings, he has also pursued sculpture throughout his career.  Kelly’s sculpture “is founded on its adherence to absolute simplicity and clarity of form.”  Although the source of the piece is usually unidentifiable to the viewer’s eye, there is almost always a source behind the forms he creates.  Kelly creates his pieces using a succession of ideas on various forms.  He may start with a drawing, enhance the drawing to create a print, take the print and create a freestanding piece, which is then made into a sculpture.  Kelly’s sculptures are meant to be entirely simple and can be viewed quickly, often only in one glance.  The viewer observes smooth, flat surfaces that are secluded from the space that surrounds them.  This sense of flatness and minimalism make it hard to tell the difference between the foreground and background.


William Rubin noted that “Kelly’s development had been resolutely inner-directed:  neither a reaction to abstract expressionism nor the outcome of a dialogue with his contemporaries.”  Many of his paintings consist of a single (usually bright) color, with some canvases being of irregular shape, sometimes called “shaped canvases.”  The quality of line seen in his paintings and in the form of his shaped canvases is very subtle, and implies perfection.  This is demonstrated in his piece Block Island Study, 1959.


I have mixed feelings about Kelly’s work.  Some of it, I look at it and think, “Wow, that looks pretty good.”  Then there are others I look at and honestly ask myself how the work got so popular.  I think that I’m not even good at painting, but I could create some of this.  That is how minimalism works for some.  These things seem so simple.  He may increase the difficulty by making the image or sculpture bigger, but overall, it seems fairly simple.

