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COURSE DESCRIPTION:  Science and technology touches our lives in a myriad of ways.  To keep up with the ever-changing landscape of scientific knowledge and discovery, we rely on science writers to cover new breakthroughs and engage in thoughtful scientific inquiry (with a healthy dose of skepticism).

This course is intended to introduce students to the world of science journalism and the writing that goes on within science communities.  To gain a working knowledge of the many areas of scientific coverage we will read the works of prominent science journalists and engage in news and feature writing on a variety of science-based topics.
LEARNING OBJECTIVES:  Upon completion of this course students will be able to:

· Appreciate how writing within scientific communities has evolved historically.

· Analyze news media outlets that engage in science writing.

· Engage in science writing as a journalist at various levels (topic development, research, etc.)
ASSIGNMENTS AND DUTIES:  Below are a brief list of the major assignments and duties of this course.  The instructor reserves the right to add or alter coursework at any time.

Brief Summary of Assignments:
Shorter assignments: 

News story of 750 – 1250 words about a new scientific discovery.

News story of 750 – 1250 words about a scientific controversy.

Feature story of 1250 – 2000 words about a scientist.

Book review of 1250 – 2000 words on a science-based topic.
Oral Presentations:
Description of Major Assignments:

Written Portfolios:  The bulk of our work this semester will be in the form of written portfolios.  Each portfolio will hold all of your classwork, including spontaneous writing from in-class, writing work outside of class, and all revisions and workshop critiqued drafts.  It is absolutely vital that you keep all of your written work together and organized, since it is expected to be in your portfolio.  Losing portfolio work is not a valid excuse.
Journal:  You will be required to keep a journal that will contain all of your in-class and homework exercises and writings.  Your homework assignments (exercises) are expected to be at least 250-500 words in length (1-2 pages).
Workshop Critiques:  A major part of our work in this course also revolves around the workshop, a format where we will engage in critiques of student work.  In order for our workshops to function smoothly (and in such a tight schedule!) you will need to submit your drafts in advance and then make sure to attend workshops.  In addition, you need to read your classmates’ stories before class and make thoughtful comments and criticisms.  Your feedback (to fellow students in the form of critiques) will be graded.   
Class Participation:  Often in this course you will be required to read from your response journals and engage in classroom discussion.  
GRADING:

The following percentages per assignment make up the total of your grade:

Workshop Critiques/Participation – 15%

Portfolio #1 – 30%
Portfolio #2 – 30%
Portfolio #3: Final Portfolio – 25% 

WRITTEN WORK FORMAT:  All written work is to be typed and double-spaced with 12-point, New Times Roman font.
SPSU COMPOSITION WEBSITE:  The composition website at our school is a great resource for students.  It contains descriptions of the composition courses, information on the regents exam and more!  Visit the site at: www.spsu.edu/htc/Composition/students/s_main.htm
ATTENDANCE/TARDY POLICY:  Attendance in ENGL 3025 is mandatory.  We only meet once a week, for three hours, so missing even a single class is a significant loss of time.  You are allowed no more than two unexcused absences in this course.  On the third absence, I reserve the right to fail you.  
Two lates are also equivalent to an absence.  At the start of class I will call roll.  If you arrive late to class, it is your responsibility to inform me that you arrived late—if you do not do so, you may be counted as absent.    
LATE PORTFOLIO POLICY:  Since this course practices process writing, you will know about assignment due dates well in advance.  There is no excuse for tardiness in the submission of a portfolio.  Late portfolios will not be accepted.  Only under the most extreme circumstances will this policy be reconsidered (on a case by case basis).
WORKSHOP POLICY:  Workshops are vital to our coursework and they play a very valuable role in the development of our craft.  It is important that you be respectful and compassionate of your peers, but also clear and thoughtful in your critiques.  This is a fine line to straddle, but it’s important that you do your best to engage in this constructive element of creative writing work.

Your participation in written workshops is crucial and understanding that, there are some dire consequences to missing deadlines and otherwise throwing off the workshop sequence.

· If you do not submit your story/poem on time for your workshop (ie. the week before the actual class of your workshop), you will lose 50% of your portfolio grade for that session period.  Example:  Let’s say you don’t submit a work of fiction for the first portfolio workshop.  You will lose 50% on your portfolio submission.

· If you do not attend your assigned workshop day, you will lose 50% of your portfolio grade for that session period.  Example:  Let’s say you don’t show up for your first portfolio workshop.  You will lose 50% on your portfolio submission.
SUBMISSION REQUIREMENT:  You must submit one work of fiction, nonfiction, or poetry to a literary magazine by the end of the semester.  Failure to do so will result in loss of a letter grade (we will talk about this in class).
PLAGIARISM POLICY/STATEMENT:  Plagiarism is claiming false authorship to a text or creative work.  It is an act of academic dishonesty and will be taken very seriously.  Willful plagiarism can result in failure of the course or other academic consequences such as suspension or expulsion.    
DISABILITY STATEMENT:  Students with disabilities who believe that they may need accommodations in this class should contact the counselor working with disabilities at 770-528-7244 as soon as possible to better insure that such accommodations are implemented in a timely fashion.
FAQ SECTION (now with even more Q&A!): 
Q:  It sounds like we’re going to be doing a lot of in-class writing in this course.  Can I bring a laptop to class?
A:  Yes, so long as it is not a distraction to others.  You should not be using your laptop during class discussion or workshop, for example, but you may want to break out the netbook (or whatever) for some of our written assignments.

Q:  Can I write genre fiction (horror, science fiction, thriller, detective fiction, romance, etc.) in this class?

A:  You may write genre fiction in this course, but there are a few caveats:  Firstly, your genre fiction must be of the “literary” variety—ie. it has to reflect many of the expectations of literary fiction.  
We will discuss this difference in detail during class, but generally your stories always need to be character driven (as opposed to just being about rocketships or Vikings or giant squids or whatever).   Also, you should not expect this same luxury in other creative writing classes.  I’m pretty permissive in this regard (due entirely to my background), but others may not be!    

Q:  How can you really grade fiction?  Or poetry?  Or anything creative?  Isn’t art completely subjective?  Isn’t one person’s trash actually another person’s treasure?  ISN’T BEAUTY IN THE EYE OF THE BEHOL—

A:  Okay, in some respects you’re definitely right.  You can’t “grade” fiction, necessarily.  I’ve worked as a fiction editor at a literary magazine, so I like to think that I have a keen eye for good fiction but that doesn’t mean that my opinion (or anyone’s, for that matter) is the end of the line.  Far from it.  

Which is why I don’t actually “grade” your fiction or poetry, per se.  What I actually do grade is your effort.  I look for revision and improvement in your portfolio work.  I look to see that you’re taking the writing assignments seriously and working hard to improve your craft.  
Your grade in this course is very much in your hands.  It’s all about effort.  If you’re writing a lot and working hard to improve, you’re going to do well here.
Tentative Schedule:
Monday, January 9th
· In Class:  Introduction to creative writing, discussion of syllabus, sign up for workshop dates

Monday, January 16th
· No Class
Monday, January 23rd
· Read for Class:  Chapter 4 & Chapter 6 in IW, Chapter 3 
· Complete for Class:  Write either 3.1 (p. 49) or 3.6 (p. 57) as a homework assignment/journal entry to be placed in your portfolio.  Also Write either 6.1 (p. 169), 6.3 (p. 173), or 6.4 (p. 176) as a homework assignment/journal entry to be placed in your portfolio.  Please bring this to class.

Please bring this to class.

· In Class:  Discuss voice/tone, fictional progression.  Introduction to workshop format. 
· Submit in Class:  Group A.
Monday, January 30th
· Read for Class:  Chapter 5 / Group A Stories (critique)
· Complete for Class:  Write either 5.2 (p. 136), 5.3 (p. 137), or 5.8 (p. 144) as a homework assignment/journal entry to be placed in your portfolio.  Please bring this to class. 

· In Class:  Discuss setting.  Workshop Group A.

· Submit in Class:  Group B.
Monday, February 6th
· Read for Class:  Chapter 9 / Group B Stories (critique)
· Complete for Class:  Write either 9.4 (p. 271), 9.5 (p. 273), or 9.7 (p. 274) as a homework assignment/journal entry to be placed in your portfolio.  Please bring this to class.

· In Class:  Discuss fiction topics.  Workshop Group B.

· Submit in Class:  Group C.

Monday, February 13th
· Read for Class:  Chapter 8 / Group C Stories (critique)
· Complete for Class:  Write either 8.1 (p. 232), 8.3 (p. 235), or 8.5 (p. 236) as a homework assignment/journal entry to be placed in your portfolio.  Please bring this to class.
· In Class:  Discuss creative non-fiction and literary journalism.  Workshop Group C.
· Submit in Class:  Group D

Monday, February 20th
· Read for Class:  “Ceiling” and “Housewifely Arts” in Best American SS / Group D Stories (critique)

· Complete for Class:  Reader response to either (or both) short stories from Best American.  Please bring to class.

· In Class:  Discuss short stories and literary magazine opportunities.  Workshop Group D.

After Spring Break

Monday, March 12th
· Read for Class:  Chapter 7 in Imaginative Writing
· Complete for Class:  Write 7.5 (p. 201)

· In Class:  Discussion of literary journalism/non-fiction continued.

· Submit in Class:  Group A2

Monday, March 19th
· Read for Class:  “Escape from Spiderhead” in BASS (Best American Short Stories)

· Complete for Class:  Reader response to above story.

· In Class:  Discuss George Saunders and Workshop A2.

· Submit in Class:  Group B2.

Monday, March 26th
· Read for Class:  “La Vita Nuova” and “Free Fruit for Young Widows” in BASS (Best American Short Stories)

· Complete for Class:  Reader response to either of the above stories.

· In Class:  Discuss George Saunders and Workshop B2.

· Submit in Class:  Group C2.

Monday, April 2nd
· Read for Class:  Chapter 10 in IW
· Complete for Class:  Write 10.1 (p. 296) or 10.2 (p. 299)
In Class:  Discuss poetry, Workshop C2

· Submit in Class:  Group D2.

Monday, April 9th
· Read for Class:  “Soldier of Fortune” and “The Dungeon Master” in BASS (Best American Short Stories)

· Complete for Class:  Reader response to either of the above stories.

· In Class:  Discuss stories, Workshop D2.

· Submit in Class:  Group E2.
Monday, April 16th

·  Read for Class:  Any two remaining stories in BASS.
· Complete for Class:  Reader response to either of the above stories.

· In Class:  Discuss stories and Workshop E2.  /  Sign-up for conferences.

Monday, April 23rd
· NO CLASS:  Instead conferences during the week at assigned time.

Monday, April 30th
· In Class:  Final day of class.

