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VISUAL ARTS
Younger Than Jesus

New Museum, New York

This survey of artists under 33 puts
its finger to the pulse of the voungest
generation and finds it very faint
indeed. The show's overwheiming
dreariness suggests that, despite the
messianic title, the coming of art’s N
saviours is farther off than ever, “

These are the Millennials, born
since 1976 and natives of the digital
nation. You might expect them to be
gazing forwards but, with a few
exceptions, they are eifher afflicted
with nostalgia or destitute of fresh
tdeas. They seem {o have taken to
heart the environmentalists’ dictum:
recycle, recycle, recycle.

Cory Arcangel mimics a
stereotypical modernist abstraction by
duplicating the Adobe software’s )
colour spectrum on a large scale. The
upshot is an iridescent blue field,
eye-catching but ultimately dead. Part

smirk, part homage, it s1multan_ecusly

mocks and honours mystical
modernists such as Mark Rothko and
Barnett Newman. Arcangel seems to
long for a time when artists saw
themselves as prophets.

Keren Cytter's film, in which two
sylphs taunt a 42-year-old woman
about her shrivelling sexuality, also
resurrects a once-invineible
avant-garde. The characters speak in
pseudo-poetic fragments; fantasy
bleeds inte reality; narrative halts and
doubles back on itself, Cytter reheats
the terse cuts of Goddard and the

" self-conscious poetry of Bergman into

a melange of warmed-over
appropriation. It's a stale brew indeed.
Guthrie Lonergan turns his

- scavenger’s eye to the internet,

mining it for ready-made tedium. He
splices together bits of video in which
MySpace users introduce themselves.
The material is by definition boring

‘Game Over’ (2004) by Cao Fel

-way, subjecting us to long-winded,
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| some dross, but the trio of curators —

Pllzschiel’ (2006) by Mariechen Danz

and repetitive — how many ways are
there to say “hello?” Whatever his
point, Lonergan makes it the hard

haphazardly shot monologues that are
less revealing than enervating,

Elad Lassry attempts to breathe
new life into old forms by
appropriating ads from magazines,
censoring the product name but
leaving the rest. “His goal,” a panel
informs us, is "a renovation of the
ancient convention of the still life.” A
mixture of callowness and grandiosity
derives from that misguided ambition.
If the still-life genre really needed
reinvention, Lassry’'s limp cabbages .
would hardly do the trick.

Any large group exhibit includes

Lauren Cornell, Massimiliano Gioni
and Laura Hoptman - has kept the
overall quality pristinely low. This
was not easy: a vast network of
experts recommended more than 500
applicants, of which 50 made the cut.
1 suspect that in sifting through these
mountains of creativity, the curators
noticed a few artists who looked ‘hack.
in irony or rearranged existing
material, and immediately declared it
a trend, From then on, it was simpler
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